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Introduction

DOONESBURY / By Garry Trudeau
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Universal Uclick ©1987 G.B. Trudeau

Garry Trudeau, Doonesbury.

One day in March 2011, Pam Russell went to her doctor’s office and saw in
the waiting room a loose-leaf notebook containing a set of comic strips with medical
themes that the doctor and her staff had collected over the years. This inspired
Pam, an archaeologist and museum professional, to start her own collection of comic
strips with art or archaeology subjects. She began her collection quite methodically,
clipping out all the comic strips about art or archaeology that she could find in our
daily New Hampshire local paper, the Keene Sentinel, or in the Sunday Boston Globe.
By June 2015, the notebook into which Pam was pasting her collection was
completely filled; at this point in time, it was already evident that certain topics—
such as Paleolithic cave painting, the Egyptian pyramids, Easter Island, and the
Sistine Chapel—were favorite subjects for comic strip artists. After dropping her
project for almost a year, Pam—this time with my sporadic help—renewed her
collection of art- and archaeology-themed comic strips, filling up half of another
notebook before we packed up and moved out of our New Hampshire home in
November, 2017.

[ have scanned and arranged Pam’s collection into more-or-less meaningful
categories, but—more through laziness than any particular aesthetic principle—I
have otherwise not altered the comic strips as they appeared in her notebooks:

imperfectly cut out, sometimes a bit aslant and crumpled, and with the lined paper



to which the comic strips were scotch-taped peaking out from the background. This
current study of Pam’s collection thus preserves something of the charm of her

original scrapbooking.

Although this collection makes no claim to be a complete record of art- and
archaeology-themed comic strips published in the United States from March 2011
through November 2017, the two-hundred-plus examples presented here are
nonetheless a representative sample of how some major syndicated comic strip
artists treated these themes during this period. While more granular observations
about different categories of art- and archaeology-themed comics appear in the
individual sections below, a few general comments about overall trends may be in
order here.

A comic strip is a visualized joke, often the product of a symbiotic
collaboration of a writer and a graphic artist. At times, the joke is clearly verbal (a
pun, for instance) while at other times the joke is more visual (a parody of a famous
work of art, for instance); ideally, the comic strip joke is a clever combination of the
two. Although there are obvious overlaps in the genres, a comic strip is quite
distinct in this regard from a political cartoon or from a serialized comic adventure
story or soap opera. In narrating its joke, a comic can either consist of a series of
inter-related cartoon panels or of a single panel; for the purpose of this study, the

generic term “comic strip” will be used to refer to both forms.



[t is scarcely surprising that comic strips often address the subject of art. For
comic strip artists, sitting day after day with pencils and pens at their drafting
tables, it is quite natural that visions of painters at their easels would come to mind.
In spite of the fact that some comic strip artists did indeed begin as that
stereotypical dweebie adolescent who sat doodling at the back of the classroom,
comic strip artists as a group tend to be serious students of art. As the examples in
this collection demonstrate, comic strips abound in allusions to the challenges of
creating works of art, to the major figures in the history of art, or to the experience
of visiting an art museum. One might even wonder if some of these allusions often
go over the heads of many comic-strip readers.

In contrast to the sophistication of the references to art in comic strips, those
with archaeological themes demonstrate a rather outdated view of the past. While
our understanding of human evolution and the nature of Neanderthal and other
early Homo sapiens has undergone dramatic realignments in the last half century,
the ever-popular comic strip caveman remains the same primitive beast he was
conceived to be in the 19t century. Crackpot ideas about the extra-terrestrial
origins of the Egyptian pyramids or about the mysteries of the moai of Easter
Island—ideas which were never accepted by mainstream archaeologists—continue
to be perpetuated in contemporary comic strips. To be sure, the role of the comic
strip is to elicit a chuckle and not to educate; still, the discrepancy between the way
that this collection of comic strips conceives of art history and archaeology is
striking.

Some comic strip artists represented in this collection seem to be especially
drawn to art and archaeology subjects (pardon the pun!). Of particular note are:

* Robert Thaves (1924 - 2006). Thaves, who received a BA and MA in
psychology from the University of Minnesota, began his Frank and Ernest
strip in the 1960’s; his son Tom has continued it since his father’s death. A
hallmark of the Thaves’ art and archaeology comics is a reliance on some
rather atrocious puns.

* Mike Peters (b. 1943). A graduate of Washington University in fine arts,
Peters began his Mother Goose & Grimm strip in 1984. In addition to the
strips featuring the dogs Grimm and Ralph making silly art gags, Peters also



has produced a number of panel cartoons with much more sophisticated
jokes about art and antiquity.

* Wiley Miller (b. 1951). An art student at Virginia Commonwealth University
and now a resident of Maine, Wiley Miller has been creating his satirical Non
Sequitur cartoon since 1991. Characters in Miller’s comics—especially
Danae, the youngest daughter of the Maine-based Pyle family—often take art
and archaeology subjects to absurd lengths. In this collection, of special note
are Miller’s many jokes about cavemen and cave painting.

* Dan Piraro (b. 1958). Dan Piraro, who dropped out of Washington
University, has been creating the cartoon panel Bizarro since 1985. Piraro’s
richly inked art and archaeology comics in this collection often entail a subtle
visual pun that takes a while to sink in.

* Jim Meddick (b. 1961). Like Mike Peters (who he credits as his mentor), Jim
Meddick is a graduate of Washington University. The main character in
Meddick’s comic strip Monty, which has been in syndication since 2000,
frequently tries his hand at painting, always to humorous effect; Monty also
features a hilariously unorthodox museum guard.

* Hilary B. Price (b. 1969). A graduate of Stanford University in English, Hilary
Price started her innovative panel comic Rhymes with Orange in 1995 and
became, at age 25, the youngest cartoonist to be nationally syndicated. Price
humorously pokes fun at a wide variety of art and archaeology subjects, from
artists, to museum-goers, to modern interpretations of ancient classics.

* Mikael Wulff (b. 1972) and Anders Morgenthaler (b. 1972). Mikael Wulff and
Anders Morgenthaler are a Danish team who began their comic strip
Wulffmorgenthaler in 2001. Renamed Wumo in 2014, this quirky panel
comic is now widely distributed in the United States. Wulff and
Morgenthaler’s work satirizes contemporary attitudes about artists and
ancient cultures.

Two comic strip artists, Bill Griffith (b. 1944) and Garry Trudeau (b. 1948),
have been singled out in this study for the special series about art that each has
created. Bill Griffith, a pioneer of the underground comix scene in San Francisco in
the early 1970’s, first created his pinhead character Zippy in 1971, and the comic
strip Zippy has been syndicated and widely distributed since 1986. Griffin’s comic
strips about art in this collection are of two types: the autobiographical “Random

Memories” and those strips in which Zippy engages with art in his characteristically



non-linear way of thinking. Garry Trudeau began his comic strip Doonesbury in
1970 while he was an undergraduate at Yale University, where he went on to earn a
BA and a MA degree in fine arts and graphic design. Trudeau produced his often
highly politicized daily strip until 2014, when it went into rerun mode as “Classic
Doonesbury”; Trudeau continues to publish original new Doonesbury strips for
Sunday newspapers. Two Doonesbury storylines about art are represented in this
collection: the career of the artist ]. J. Caucus, Michael Doonesbury’s first wife; and
the story of Michael’s goofy friend Zonker owning an original Monet. Because of the
order in which the Doonesbury re-runs have been issued, both of these storylines are

only partially represented in this study.

Of course, cut-and-paste scrapbooking from physical newspapers is old
fashioned. Long before Pam began her project, print journalism had already largely
been digitized and put online. These days, only a few people—mostly diehard baby-
boomers like us—still go out to the driveway every morning to retrieve the
newspaper; the joy we experienced in opening our paper and unexpectedly finding a
comic strip about art or archaeology is quickly becoming a thing of the past. To be
sure, comic strips continue to be published in many digital newspapers, and virtual
cut-and-paste scrapbooking of art- and archaeology-themed comic is possible.
Many new comic strip artists, however, are opting to publish their work as
independent webcomics rather than rely on the old major comic strip syndications,
and one would have to peruse the entire corpora of these webcomics to find strips
about art or archaeology. Similarly, online depositories—most notably the British-
based CartoonStock, which has purchased the rights to over half a million comics,
and GoComics, which has the largest catalog of online syndicated comic strips—
contain thousands of examples of comic strips about art or archaeology, but these
sites are not easily searchable by subject categories and thus are difficult to use in a

meta-analysis of art and archaeology comic strips.



And the art of scrapbooking itself is quickly disappearing. Although there
was a spurt of scrapbooking in the first decade of this century—mostly fueled by
downsizing baby-boomers who wanted to preserve family memories—this trend
has gone into steep decline in the past decade, being largely replaced by online
equivalents, most notably by the phenomenon that is Pinterest. To be sure, like
CartoonStock and GoComics, Pinterest is a useful depository of comic strips about
art or archaeology, but the way Pinterest is structured, however, limits it usefulness
for a study like the present one. Individual images (“Pins”) are presented on
Pinterest boards in the order by which they were added, and there is no mechanism

for rearranging these images into meaningful subcategories.

The proliferation of online images of copyrighted art is a challenge for the
concept of fair use, especially when copies of these images appear on for-profit
websites. While a case might be made that the manipulation of the comic strips that
appear in this study—the cutting-and pasting, scanning, and categorizing—might
constitute a legitimate “transformation” of the original copyrighted work, the matter
is moot here as this compendium is presented solely for the enjoyment of the
viewer. I do urge everyone to feel free to share this work with others, but only on a

non-commercial basis.



Part I: Funny Art

Are comic strip artists real artists? This is a question that seems to parallel
the one of whether graphic novels are real literature. The answer is that some are,
and some aren’t. Some are masters of drawing and design, while others use childish
scribbles to illustrate their jokes. But the real art in making a comic strip, like that of
a graphic novel, is in the combination of the visual with the verbal. And this artis

especially brought to the fore when the subject of the cartoon is art itself.

Marjorie's Cartoons

] weR — flg.
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“I think you know everybody.”
Charles Addams, New Yorker, Aug. 1979



DOONESBURY

As we were processing many dozens of boxes of old family archives in
preparation for our move, we discovered scattered among the files of Marjorie
Russell—Pam’s mother—several clipped-out cartoons and comic strips about art.
While this discovery was not surprising, as Marjorie had worked in museum
education for much of her adult life, it was interesting that Pam had been unaware
her mother had been saving art comic strips many decades before she started her
own project. The apple doesn’t fall far!

It is also interesting that the ten comic strips we found in Marjorie’s files all
fall within categories that can be identified in Pam’s much larger collection: Art
Humor; Making Fun of Making Art; Mocking Modern Art; and Miming the Masters.
Apparently, the early 21st-century comic sensibilities about art stretch back well

into the 20t century. Plus ¢a change.
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Robert Thaves, Frank & Ernest,1980.

By Garry Trudeau

Garr;lf Trudeau, Dooin'e‘sbury,‘ 1985 -



Stanley and Janice Bernstain, date?

Wiley Miller, 1981.

Stanley and Janic Bernstain, Calvin and Hobbes, 1988.



Duck Edwing, Tribune Toon, 1995
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Jim Berry, Berry’s World 1974.
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Art Humor 101

BARNEY AND CLYDE - WEINGARTENS & CLARK

Rch wd {ynowsin || .r impoverished
your lipetime for || @d unhappy buf
groducing bad &t || Considered 3 genius
mt stupid pecple | aftar your death? i

Weingartens & Clark, Barney and Clyde.

It seems that contemporary comic strip artists assume that their viewers
took an Art History 101 class—and that they remember more of it than they have
forgotten. The silly puns that Mike Peters and Brookins & MacNelley serve up, Lynn
Johnston’s and Marciuliano & Keefe’s allusions to Rubens and Cezanne, and Jimmy
Johnson’s and Wulff & Morgenthaler’s erudite jokes about “selfies” would be hard
for an average school child to get. Similarly, Marciuliano & Keefe’s take on
performance art in the third of the beautifully drawn Sally Forth strips in this
section, Wiley Miller’s quirky views of art appreciation, and Wulff & Morgenthaler’s

jokes about bohemian artists all require some sophistication to find funny.

IDLKETORY ITHIN
SOME INK FOR CHEAP 75 AK

A COPIER

SORRY,
BONT CARRA
QAUR INK

Mike Peters, Mother Goose & Grimm.
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Gz;lry B;rookins & Suéie MacNélly, Jeff MacNelly’s Shoe.
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BORN IN TRE WRONG-

RTH/ by Francesco Marciuliano & Jim Keefe

' YOU STARTED OUT THIS SUMMER ONLY TO THEN SPEND THE ENTIRE SUMMER
( SAYING YOU WERE GOING TO TAKE IT EASY ) ( WORRYING ABOUT LOST TIME, WORRYING ABOUT
AND APPRECIATE THINGS TIME THAT HASN'T HAPPENED
- YET, AND WORRYING -
IN GENERAL.

SALLY FO

"so 1 SUGGEST ON THIS LAST UNOFFICIAL SHOULD 1
WEEKEND OF SUMMER YOU JUST TAKE A ON HALF-SECOND OF ZEN

COMMENT y
DEEP BREATH, LOOK UP AT THE SKY, AND | WHAT I'M SEEINGZ | BROUGHT TO YOU, OBDLY
GET YOUR HEAD LOST IN THE MOMENT / I A\ WILL THAT PROVE A~ ENOUGH, BY ANXIETY.
— AS WELL AS THE —~ ”  I'M LOST \

Francesco Marciuliano & Jim Keefe, Sally Forth.



IT REMINDS ME HOW FAR WHEN WE'LL PUT ON EVEN HEAVIER COATS,
WE ARE FROM SUMMER AND HOW AND BOOTS, AND GLOVES, AND SCARVES, AND
FALL IS JUST A GATEWAY TO YET HATS, AND NEW GLOVES BECAUSE WE LOST
ANOTHER FREEZING WINTER. A GLOVE FROM THE FIRST PAIR, 4
TR AND ALL FOR .
‘ WHAT2

YOU DO REALIZE FALL STARTED LESS
THAN TWO WEEKS AGO, IT’S STILL WARM
OUT, AND AFTER SOME BIKE RIDING

3 YOU'RE GOING TKOE“IT AKE YOUR

A THE CLOUDS FOR REFERENCES o
POST-IMPRESSIONISHM._/—

X

HIL, JUST LOOK

gl m% AT IT ONTIL YOU FIND.
Ry e EITHER UTTER PEACE

Francesco Marciuliano & Jim Keefe, Sally Forth.



EVERYBODY THINKS "SELFIES"
WERE JUST INVENTED!

]immy ]ohnson, Arlo and Janis.

WUMO by Wulff & Morgenthaler
; DR il

In earllélj ages a selfie was
a bit more impressive

I -
.

Mikael Wulff & Anders Morgénthaler, Wumo.



NON SEQUITUR

Art APPRECIATION
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Wil(;y Miller, Non Sequitur.




| TH\Q IQ‘(OU\R FATHER
~ THIS 1S YOUR FATHER,
THIS \S YOUR FATHER,
- ANDTHIC IS YOUR
- PATHER... He WAS
AD FOR THE |
~ COSTUME Box .

i i f i " pronm— e
Hilary B. Price, Rhymes with Orange.

BLQNBIE! by Dean Young and John Marshall W I o -nMg
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L FOR OUR LIVING ROOM! —1 - é  ( COMPLETELY REDECORATE

N W [T, I KNEW THESE /|
C%%%Nké ?NAOULD BE PERFECT N

Dean Young and ]ohn Marshall Blondie.



Jim Meddick, Monty.

WUMO /sy muuvmmamumw

4‘%’
Al ' Go ahead and stare, you contbrmlstsl
I went to art school ..

WUMO / By Mikael Wulff & Anders Morgenthéler

No, honey, take one of the other o ' O et
puppies. That's a bohemian artist W
type. It will no doubt lead
to trouble ...

Mikael Wulff & nders M.orgenthaler,‘ Wumo.



Making Fun of Making Art

You want to create a work of art? [s that so funny? What could possibly go

wrong? These comic strips show that the possibilities for humor are endless.

Poking Fun at Painters

Painting is by far the most popular medium of the fine arts that comic strip
artists like to make fun of. Cartoon artists, who daily sit in front of a blank piece of
paper at their drafting tables, know what it is like to stand in front of a blank easel.
There is a special self-reflective quality to works of visual artists who depict other

visual artists at their work, even when they do so in jest.

Jim Meddick, Monty.



MONTY by J im Meddick

Scott Pilburn, The Argyle Sweater. |



BIG NATE by Lincoln Peirce ;.

BUT IT'S
FREEZING
OUT HERE!

DID YOU GET PAINT
on MY SOFA?

Lincoln Peirce, Big Nate.

.rBi"lah ‘Crar‘l-e, Plckles



PICKLES®
by Brian Crane

PAINTINGA |\
PICTURE CAN
BE AVERY

TRAUMATIC
EMOTIONAL

EXPERIENCE
FORTHE

AceeTAmwoozmess N
THE SINUS CAVITIES., /.

SENSE OF mvemua oM
IN THE VITAL ORGANS,

#
©2016 Brian Crane, dist. by Washington Post Writers Group.

THEAGONY 13 \T,
\MK & "

1 NELSON.NHATARE :
-\ YoovoNe?

PICKLES®
by Brian Crane

"~ (o, No! You sHoLLONT
DO THAT,

guees dosTake e
MOL!TH AND NOSE Too

WE ARTISTS CAN'T RESIST
ABLANK CANVAS, CAN WE'?

Brian Crane, PickIeS.




MOTHER GOOSE & GRIMM / By Mike Peters

Mike Peters, Mother Goose & Grimm.

Broom-Hilda By Russell Mye: >

WHY DO YOU ARTISTS T IMP
oo B—hﬁg THI THE PAINTIN.

i\
‘ /,
Jf
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Russell Myers, Broom-Hilda.

DEAN YOUNG & JOHN MARSHALL

Dean Youn & John Marshall, Blondie.



MUTTS / By Patrick McDonnell i \

LOOK, MOOCH!
A PAINTED TURTLE
1"

I HOPE THAT
PAINT IS
WATERPROOF.

- WOW! JUST LOOK AT
' THAT GORGEOUS |
PAINTED TURTLE! |

WHO PAINTED MOTHER SHE'S MY
THE PAINTED NATURE FAVORITE
TURTLE? ARTIST.

Patrick McDonnell, Mutts.



GARFIELD / sy sm pavis

I NEED TO BE

MORE CREATIVE PAINT WHEN I WAS

IN COLLEGE

RED FLAG,
REP FLAG

GARFIELD / sy ym pavis

SHOULP I PAINT A PORTRAIT...
OR A STILL LIFE?

‘www.garfield.com

>
g
o
W

© 2011 PAWS, INC. All Rights Reserved.

WOU KNOW, I USED TO

I BET I'VE STILL GOT
A MASTERPIECE IN ME!

I THINK
WE'RE OUT
OF BLACK
VELVET

O\ VAVES 5-2

monw‘alunhmnwm

00N [e810A1UN AQ peinqyisiq

Jim Davis, Garfield.

WUMO / 8y Mikael Wuitf & Anders Morgenthaler

What fascinates me about being an artist
are the concepts of light, color and the
abstractions of universal truth ...

And the ladies love it} We're -
gonna get so much action!

= SIS T

idikfaemulff& Anders Mo

rgenthaler, Wumo.



NON SEQUITUR/ By Wiley Miller
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NON SEQUITUR / By wiley miller

2014 WILEY WK, \nc.  §-7
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Wiley Miller, Non Sequitur:.



RHYMES WITH ORANGE by Hllary B. Prlce
TH € ADULT ENRICHMENT CLAS S

<0, |GOR,
WHAT DID
You CHOOSE
- FOR THE
STiLL-LIFE
AS’?\GNMENV ,

RHYMES WITH OF

ADuLT cowmwe \

RHYMES WITH ORANGE by Hilary B. Price

| BEFORE CHE |
~CouLd CETILE |
- DOWNTO WORK, b
MELANIE FELT
_CoMPELLED TO
CLEAN UP HER
STUDIO.

Hilary B. Price, Rhymes with Orange.



'm cool with putting a wural on
a dam. It'e the cubject, matter
that'e ¢reeping me out.

Dan Piraro, Bizaro.



Sculpting Humor
Comic strip artists often make fun of iconic paintings and sculptures (see the
“Mocking Modern Art” and “Meming the Masters” sections below), but they rarely

lampoon paintings qua paintings. They seem to find sculpture, on the other hand,

intrinsically funny.

“[ILOVET IM
_\ THAD ANOSE LIKE

Parker and Hart, The Wizard of Id.

| ! | I | |

RHYMES WITH ORANGE by Hilary B. Price el ||

ERNEST COULDN”
WALT To GET HOME

Hilary B. Pricé, Rhymes with Oran;ge.‘



SCULPTURE ¢ WHAT AN EARTH ARE
Tou . WAIT, You MEAN THAT PoT o
D CAT GRASS You STUCK A
‘ sroﬁk IN AND CALLED (T
VEGETARIAN CeReAL KiLter?

= | 1.4
Darby Conley, Get Fuzzy.

FORT KNOX I By PaulJon

[ T'VE BEEN PAYING FOR
CERAMICS LESSONS
ANP HERE'S MY FIRST
WORK OF ART.

. Paul ]oh, Fort Knox.

ﬂ-llNK YOL

| PESERVE A REFUNP.




oHc‘MoN!L(emE ACTUALLY, HE
G ik cp

Hank Ketcham, Dennis the Menace.



Tony Carrillb, F Min us

FOXTROT/ by Bill Amend e ;

Bill Amend, FoxTrot.



7 A CONE 0N TS AVERY X
U™ EAK00S STATUE! 2
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]irﬁmy ]ohnson; Arlo and Janis.

TEPDY, LOUVE
GOT A BA

A'BAT IN
- QOUR CAVE

Mike Peférs, Mother Goose & Grimm



Dan Piraro, Bizarro.



Kidding Art

Kids are funny. Kids making art are even funnier. Lincoln Peirce, with his
mischievous Nate, and Paul Trap, with his artistic prodigy baby, are especially fond

of the genre of kiddie cartoon artists.

FMINUS D, iy bbbt et e bl L

NOW THAT I HAVE

MASTERED DRAWING MY
FAVORITE ANIMAL, I HAVE
SUCCESSFULLY ACHIEVED

ALL OF MY LIFE GOALS
BY AGE EIGHT.

ONGLE Cosmo!l | W PAINTINGS 15 GONG Y
M 50 EXCITED! N THE BIGGEST KIDS
ks | & O e vere

i




BIG NATE by Llncoln Peirce

TODAY, GANG,
YOURE GOING
TO PAINT A
“ LANDSCAPE OF
THE MIND"!

START BY CLOSING

SCAPE! ANY KIND
OF LANDSCAPE!

YOUR EYES' IMAGINE
YOURSELF N A LAND-

“IT COULD BE
MOUNTAINS .

;| IT couLp BE

THE BEACH.®

“LOOK ALL AROUND! TRY
TO REMEMBER EACH
AND EVERY DETAIL'!."

" .BECAUSE IN A FEW
MINUTES, YOU'LL PAINT
WHAT YOU SEE!'"

“IT COULD BE
ANYWHERE'"

HE SAYS IF TS OKAY
WITH YOU, HED RATHER

JUST PAINT A
STILL LIFE.

THATS SUPPOSED TO
BE_A PICTURE OF

WHAT KIND OF TEACHER
WOULD T BE IF T
DIDN'T HELP YoU
DEVELOP YOUR TALENTS?

THE ‘RESTOF You
ARE DISMISSED EARLY.
GO TO THE &YM

OR THE LIBRARY.

NATE AND i NIL..L
STAY HERE AN

WORK ON mpgovme

HIS ART

SKILLS!

© 2013 UFS, Inc. Distributed by Universal Uciick for UFS.

Lincoln Pelirce,' Big Nate.

JUMP START by Robb Armstrong

AS WILL TRIS AMAZING
TRAIN MADE OF SNow !

FEARLESS a cartoonist's guide to life

Robb Armstrong, Jump Start.






| THATABABY by Paui (‘Trap

orvay for T —
i wivhed media

Péul Trap, Thatababy.






THATABABY by Paul Trap

© |et’sdraw Rebel
Commander

NOCORO

}

&
£

and nostrils!

(% 1

i Don't
Next for'get
ug: Ackbar’s
mouth, whiskers
collar and and head
shoulders — bumps!

T —— 1 ] 1 | l ,
SHATABABY Dy it ag v e el ol L [ | ] ] ’

e RE i i ‘ ' f i ’

1 7 ‘ T ABedT o ' ] ‘
, /  BLOW TS Ao LETS \ ook AT

} MIND W Some m-‘:‘,*\‘,q\_‘}.‘ggE SHALL\NE,AN’ST{"':E&ES ;

VE WRAPPED WS —{ ToGETHER. BACK Tt
HEAD TIGWT WiTH A THE DAYS OF THE i

TOWEL To HELP HIM K
TRlTEGe e R | , Soatametal
" Sty , - N
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Madcap Museums

THE WONDER oF IT ALL

Charles Barsotti

Quite a few of us can remember being dragged to an art museum as a child,
an experience that many comic strip artists find as rich source of humor. Other
cartoonists, such as Hilary Price, Michael Wulff & Anders Morgenthaler, and Dan
Piraro, take great glee in spearing the contemporary art museum itself. Special note
in this section should be made of Jim Meddick’s humorous series on the museum
guard “Dirty” Harry; we have all wondered what really goes on behind-the-scenes at

the art museum—these Monty vignettes suggest that it is worse than we could have

imagined!
BARNEY AND CLYD WEINGARTENS & CLARK
My Clas : Mapp‘eﬂ\orpe Tmean | T always get

Matisse. | them confused:

- ’
©201 Wadeingartens & Chek dist. by WPWE

Weingartens & Clark, Barney and Clyde.



HI AND LOIS/by Brian and Greg Walker
. ‘  THIS IS

i | NICE JUST
. RELAXING

FOR
A CHANGE

IT'S BEEN A
LONG TIME SINCE -
WE'VE HAD A
SUNDAY WITH
NOTHING TO DO

|/ wHy Do WE HAVE TO
GO TO THE MUSEUM?!

= k )
 BECAUSE YOU'RE
GROWING UP
' TOO FAST

1 ¥ 1 1

Brian and Greg Walker, Hi and Lois.

WHATS T
> THE HARA T kNow,

IN_ONE LITT g
MOTHER T KNOW«
%ge",?‘m. No SociAL

WH MUST A THOUSAND

INSTEAD ofF CALLING
T "POSTING,"
NA KNow WMAT T
SHOULD BE CALLED?

MAN T QUOTE
~ou onN
FACEBODK

Distibuted by Universal UCick fo UFS.
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Robb Armstrong, Jump Start.




POOCH (TAFE by Vi’zlfz}.i]ligan

¥y I

3

‘www poocheafe.com

©2015 Paul Gilligan. Dist. by Universal Uclick.

L

SHE MUSELM OF *
PINOSALIRS”2 VES,
_YES, T THINK TKNOW A
WHY YOU'RE CALLING.., /=

Mike Peters, Mother Goose & Grimm.



RHYM‘ESI~'WITH ORANGE by Hilary B. Price ‘ i
7 | THE RIDE HOME 3

OUR CLASS 4O R C00 T OURS
WENT TO THE WENT TO
ART MUSEUM

THE FARM.

©HILARY B, PRICE
srocen Sons,

s

WHILE SOME STILL PREFERRED To WALK |
THE MUSEUM, THE ZIP LINE Tour
_ ATTRACTED A WHOLE NEW CLIENTELE.

- THIS REMINDS ME-

MY PARENTS WANT
To CoME VISIT

-Hilary B. Price, Rhymes with Orange.



WUMO / By Mikael Wulff & Anders Morgenthaler

MUSEUM
SHOP

Dulle

O“qm g
shigntly.

Weingartens & Clark,r Barney & Clyde.

THET STOLE HALF A j wo A GloTTo?
BILLION DoLLARS (N ART! /S EXCITING !
LWUCKILY THEY MISSED | NHAT € WE DoiNg|
THE RAPHAELS AND THE THE Docu-
BoT"ncELLl AND THE MENT%?" LETS PLAY

g ‘ (DEo GAME !

émkmw/mwumnﬁmuum

JUST  BECAUSE
Tou DoN’T LiKe
ART

Dérby Conley, Get Fuzzy.



' g bl JAUSEUM GUARD BOR ABRAHAMS BEGING To CUs
COMEONE™S REEN MECSING WITH THE AUDIO TOUR

Dan Piraro, Bizarro.
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Jim Meddick, Monty.
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Jim Meddick, Monty.A
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Jim Meddick, Monty.



Mocking Modern Art

J.j‘ : L

Gar}A/ Bi";).oki‘ris & Susie MacNelley, Jeff MacNelley’s Shoe. H

“My child could do that.” This dismissive attitude towards modern art is, as
we have seen in the cartoons in Marjorie’s collection, a long-standing and common
theme in comic strips—one that has especially been used by Bunny Hoest and John
Reiner, whose strip The Lockhorns repeatedly dips into this particular comic well.
While Hoest and Reiner, like many cartoonists who mock abstract expressionism,
portray that art in their strips as unappealing blobs of color, the Brookins and
MacNelley strip above actually gives us a carefully rendered work reminiscent of a
Helen Frankenthaler, suggesting that these two might not fully agree with their
cartoon characters. Other comic strip artists, such as Wiley Miller, the Wulff and
Morgenthaler team, Mike Peters, Lincoln Peirce, and Bill Amend, have furthered this
approach to poking fun at modern art; rather than critiquing the supposed
incomprehensiveness of modern art, these cartoonists ironically mock both the

ignorance of its detractors as well as the pretentiousness of its adherents.



" DID SOMETHING LIKE THAT IN ART CLASS ONCE
AND GOT AN INCOMPLETE."

- : "OF COURSE YOU DON'T buoeasfmo IT, LEROY ...
"THAT'S WHAT WORRIES ME ...I DO UNDERSTAND (T ~ IT ISN'T PAINTED ON BLACK VELVET.

Bunny Hoest and John Reiner, The Lockhofns.



WOULDN'T KNOW WHICH WAY TO HANG IT

"l COULD DO THAT ... BUT NOT SOBER."

ity e 5 "OF COURSE IT SHOULD INCREASE IN VALUE ...
e R Tmsmﬁw IT'S WORTH ALMOST NOTHING NOW.*

Bunny Hoest and John Reiner, The Lockhorns.

DENNIS THE MENACE/ by Hank Ketcham,

THIG & IT,DENNIS, THE ANDTIS 16 WHATS
gl KNgg_plpaﬂNa

’NoW THERES

= A PICTURE
WECANALL
APPRECIATE!

REeelinand /5, Kebcham 3-6

Hank Ketcham, Dennis the Menace.



-SHERMAN'S LAGOON M Tg;_(
AS YOUR INTERIOR THIS ARTIST IS FAMOUS Y}  7HEY'RE © 50LD ANOTHER ONE
DESIGNER, I'M FOR HIS DRIPS AND _ OF YOUR PAINTINGS

" RECOMMENPING A BIG SPATTERS. IT'S YOURS : : 5
MODERN PAINTING HERE.} . FOR ONLY $5.000. A K

Jim Toomey, Sherman’s Lagoon.

NON SEQUITUR / By wiley Miller

THe
CURMUDGEON
GALLERY

DT BY UNWERSAL. UCLICK

WAN© 206 Wik NK, e, (-0

o PoWN Do
1 GET THE
THING TO

UPLORD TRE
IMBGE?

NQT

WILEA - Cep@Ty cwkmé’l i

i‘l et wk, we, N2

Wiley Miller, Non Sequitur.



WUMO / By Mikael Wulff & Anders Morgenthaler

In this piece he feels an urge
to communicate a moral and
intellectual outrage toward

the war in Iraq... I had no idea
I was so great!

; an artists take guided tours
| to hear their work explained

WUMO / By Mikael Wulff & Anders Morgenthaler

© 2015 Wulfmorgenthaier/Dist. by Universal Uclick www.gocomics.com

I see a woman giving birth 1 5ee Buddha
to the idea of progress ... wrestling Shiva ...

\% N

Abstract expressidnism is the best diversion
when robbing pretentious eggheads
et — - T A—

Mikael Wulff & Anders Morgenthaler, Wumo.

' MOTHER GOOSE & GRIMM /& ike Peters

3

A

Mik\e Peters, Mother Goose & Grimm.



BIG NATE by Lincoln Peirce

IT'S FINALLY HAPPENED:
YOUVE LITERALLY BORED
SOMEONE TO TEARS.

Lincoln Peirce, Big Nate.

FQXT ROT/ by"Bill Amend)‘ ' ;
THAT'S REALLY *mu cou,b mssmr \T AS A META momc ‘
{ A CLEVER. IT'S

' LIKE SOMETHING
You'D SHOW IN A

Bill Arhend, Fbxfro‘t. 7




Meming the Masters

Norman Rockwell, The Connoisseur, 1961. 0il on canvas, 96 x 80 cm. Cover illustration for The
Saturday Evening Post, January 13, 1962. Private Collection.

As we the viewers of Norman Rockwell’s The Connoisseur look at the well-
dressed older gentleman looking at what appears to be a Jackson Pollock painting,
we might think that we know what he is thinking—namely that he is perplexed by
abstract expressionism. But this is not what Rockwell intended for us to think.
Rockwell was a great admirer of the work of Pollock, and, in preparing for this 1961
picture, he actually painted a real Pollock-esque canvas to use as a model. Although
by this point in his career Rockwell’s realistic style was taken to be—as many
continue to take it—the epitome of populous kitsch and thus the antithesis of
modern art, The Connoisseur must in fact be seen as an homage to abstract

expressionism. The title is not ironic.



Universal Uclick © 2013 G.B. Trudeau

A panel from Garry Trudeau, Doonesbury.

The impulse to pay homage to other works of art is especially evident in the
output of comic strip artists. Strips that quote well-known works of art are the
second-most common type in this collection of art-related comic strips, only being
surpassed by those about the making of art. One notable feature about this type of
comic strip is that the artists, like Rockwell, tend to take great care in rending their
replicas, often in stark contrast to way they depict their cartoon characters. One
suspects that this discrepancy in the quality of rendering underlies a tension that
comic strip artists feel about not being “real” artists.

But paying homage is not the main point of those comic strips that quote
famous works of art. The raison d’étre of a comic strip is to tell a joke, and many of
the quotations of famous works of art in comic strips function as memes—units of
cultural ideas that spread from person to person—to which the comic strip artist
adds a humorous twist. Thus, when the Red Rascal—the fictional freedom fighter
created by the Doonesbury character Jeff Redfern—is depicted falling asleep from
exhaustion in his bathtub, the quotation of Jacques-Louis David’s The Death of Marat
becomes humorous when the viewer realizes that the letter in the idealized French
revolutionary’s hand of the original has been replaced by a laptop.

In this section, Tom Thaves is by far the most prolific of the comic strip
artists who mimic famous works of art. In his continuation of his father’s Frank and
Ernest strip, Thaves comes back to the great masters time and time again as sources

for his atrocious puns—a bad habit that Dan Piraro also seems to have picked up.



Although this collection of art-related comic strips is probably too small to
make any statistically significant conclusions about which famous works of art most
commonly serve as subjects for jokes, a few general trends are evident. Counting
the panels in the Frank and Ernest and Bizarro comics, the artist most frequently
quoted is Michelangelo (Sistine Chapel eight times; David once), followed by Jackson
Pollock (four times), Leonardo da Vinci (Mona Lisa twice, Vitruvian Man once),
Auguste Rodin (The Thinker three times), Edvard Munch (The Scream three times),
Vincent van Gogh (three times), Salvador Dali (The Persistence of Memory three
times), M.C. Escher (three times), Emanuel Leutze (Washington Crossing the
Delaware twice), and one allusion each to Vermeer, Gainsborough, David, Whistler,
Picasso, and Lichtenstein.

Comic strips are not only miners of fine-art memes, but they are also one of
the main mechanisms by which the cultural ideas these memes represent have been
propagated. Especially before the age of the internet meme, comic strips were a
major venue for the popularization of the Western art canon. Together with print
advertising as well as book and music album covers, comic strips have served both
to prop up the hegemony of that canon as well as to subvert it by reducing works of

art to simplistic “sight-bites.”

ERNIE 15 SELLING HIS ERNIE, THESE ARE JUST AND THIS WAS “ORIGINAL
COLLECTION OF ART MADE  SCRATCHINGS MADE A MADE oot
WITH THE HELP OF  BY THE BEAK OF A “wopks B 'S/ i
P ANIMALS. HE'S 2 SONGEIRD. ‘WHISTLERI”  {f OS
(™Y /' WRITING [ %/

N THe AD
& > NOW.

E-mail:ThavesOne@aol.com

) i W\ . — - ol
THAT'S EASY, FRANK! T'LL SAY
, “PAINTINGS BY

T THE ‘mAsTERS!”

“DOG OWNERS DIPPED THEIR DOGS
PAWS IN PAINT AND PUT 1;HEM
: ON CANVASES] j

| ERNIE, THESE
MIGHT BE
THE WORST..

S 529 ©2011 Thaves / Dist. by UFS, Inc.

Tom Thaves, Ffank'and Ernest.



SIGNOR ERNIE, YOU HAVE
DESIGNED THE MOST
WONDERFUL
TOWN $QUARE IN
e ALL OF ITALY!
—. THE BUILDINGS LOOK
’ SPECTACULAR IN
AFTERNOON
. LIGHT..
AND PEOPLE wiLL LOVE BUT YOU ABSOLUTELY IT MAKES NO SENSE .
RELAXING ON MUST REMOVE THE PUTTING PINEAPPLE ON /[
TROPICAL FRUIT e APIAZZAl [ HE
GQRDEN.

A \ A“ A fetCton

Tom Thaves, Frank and Ernest.




BLESS You, HE STILL HAS THE

LEONARDO.  SNIFFLES) i

V / \ YEAH, 1T’ THE

‘ DA VINCI
£, COLD.

| SORRY, TRI5. YOU TOO, TI5 ~WE DON'T I DION'T oy PIc e TS THE
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7
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TODAY WE'LL GET A CAT'S | “STARRY NIGHT, YOU SAY]  $HE 15 TRULY INSCRUTABLE!

PERSPECTIVE ON SOME I DON'T SEE IT. IT SEEMS LIKE SHE HAS
WELL-KNOWN IT LOOKS LIKE ROLLING

PAINTINGS. BALLS OF YARN TO ME.

NOW THAT'S ABSURDI
DOGS CAN'T PLAY POKER...

FRESH mILK! BEAUTIFULI
I COULD i

THEY'D WAG THEIR TAIL  §
UNCONTROLLABLY &

STARE oo il " WHENEVER THEY
AT THAT | _dl - GOT A a
At DAY g | [ } 600D

Tom Thaves, Frank ahd Ernest.
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Tom Thaves, Frank and Ernest.
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Dan Piraro, Bizarro.



Silly Sistine Chapel

What is it about that pregnant space between the fingers of God and Adam in
Michelangelo’s The Creation of Adam that fascinates us, and that comics find such a

rich source of humor?

HEe Uee 11ee, WATCH
THIG - | JUST SHUFFLED
ONTHE CARPRT. |

MY Feet

Dave (Eonv’erly; Spéed Bump.

Mike Peters, Mother Goose & Grimm.

THAT A%ABY by Paul Trap

Paul Trap, Thatababy.
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Wiley Miller, Non Sequitur.



Comic Crossing the Delaware

The German-American artist Emanuel Leutze painted Washington Crossing
the Delaware in 1851 in Bremen, Germany, as an encouragement to European liberal
reformers following the 1848 revolutions. The original was destroyed in an Allied
bombing raid in World War II (a contemporaneous copy is now in the Metropolitan
Museum of Art), just as the original internationalist context of the piece has been

replaced by the purely American patriotism of the meme.

BREWSTER ROCKIT: SPACE GUY! : © TIMRICKARD

TODAY 1S WASHINGTON'S BIRTHDAY.
BREWSTER IS VISITING HIM USING
MY TIME MACHINE. IMAGINE. THOSE
TWO GREAT LEADERS TOGETHER!

02122 ©2012 Tribune Media Services, Inc. Al ights reserved

%

- THATABABY by Paul Trap

---------------

Paul Tra'p, Thatababy



Silly Thinker

One wonders what Auguste Rodin might have thought had he known that, of
his entire corpus of innovative modernist sculpture, The Thinker emerged a meme of
serious, passive, mental contemplation. The Thinker was originally entitled The Poet
and began its life as an idealized representation of Dante in Rodin’s monumental
work The Gates of Hell; for Rodin, the sculpture embodied active creation rather

than quiescent meditation.

"BEING MARRIED TO LEROY, | SEE THIS AS HIS
_ THINKING HOW TO GET OUT OF SOMETHING."

Bunny Hoest and John Reiner, The Lockhorns.

WHO LEFT THE
LID OFF THE
ASH CAN?

SIT THERE
FOR A WHILE
ANDSEE IFIT
INSPIRES
You

BEETLE!YOU
KNOCKED MY
COFFEE CUP
AND 50DA ON
THE FLOOR!

Mort Walker, Beetle Bailey.



The Silly Scream

Poor Edvard Munch! If this Norwegian knew that, of all of his Symbolist
paintings exploring human psychology, only this meme of existentialist dread would

emerge, he would probably, well, scream!

S ke

Trap, 1Thatababy




Dali Dillies
While the compositional complexities of Savador Dali’'s 1931 surrealistic

masterpiece, The Persistence of Memory, may have faded over time, the melting

watch meme does continue as an absurdist vision of a collapsing world order—a

vision that is comic in its own right.

ZITS / By Jerry Scott & Jim Borgman
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Jerry Scott & Jim Borgman, Zits.

MOTHER GOOSE & GRIMM [ eyMiaPb
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Mike Peters, Mother Goose & Grimm.



Escher Absurdities

For many comic strip artists, M.C. Escher’s impossible geometries are too

enticing to pass up as they explore the absurdities of the human condition.

‘ = e | We mugt’ve made
f 7 WA | awrong turn at
e | ‘ Eecher’s Guleh.

1

Dan Piraro, Bizarro.

RHYMES WITH ORANGE by Hilary B. Price

C i

7

Wi e L

DON'T WANT To
RUSH ou,
MR. ESCHER,
BUT THE BANK
WILL BE
CLoSING
SOON.

Hilary B. Price, Rhymes with Orange;



Joking Pollock

Pollock’s style itself, rather than any one particular work, has become the

quintessential meme for abstract expressionism.

]erfy Scott & Jim Borgman, Zits.

"| ADMIRE { POLLOCK'S STYLE, BUT NOT
IF YOU'RE PAINTING THE DEN."

%unny Hoest and John Reiner, The Lockhorns.



Zanny Zippy

Bill Griffith has spent his life at the vanguard of comic art. After growing up
in the cultural conformity that was post-WWII Levittown, Long Island, Griffith went
to art school in 1962 and then moved to San Francisco in 1970, where he quickly
became a leading figure in the underground comix movement.

Griffith’s occasional “Random Memories” in his comic strip Zippy are
autobiographical reflections on aspects of his life, such as the influence that his
Levittown neighbor, the science-fiction illustrator and filmmaker Ed Emshwiller,
had on his becoming an artist, or the pride he feels about his great grandfather, the

pioneering photographer William Henry Jackson.

/ NEYXT-000R NEIGHBOE, G(LONING €D Fop A FEW OF His |\

"\IJP ON LONG ISLAND, WAS THE 1) Pﬁf,ﬂ m(..,;' “SOPTICAL “’WT“DE.?;R!{‘G WE'S
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SHOULDN'T You
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uwev HoW %m BE IN §cHooL ?

g \mtcock CAMF ToASK ED uoy
& HE CREAT OF WS TRICK S
€0 Poutevl Tuzueo Him povm

%

€S TRAL PUEBLOAN CLIFF DMLL s
N ™ llleA \ERDE, COLORADD, IN 1§’ 14!?6

Cmﬂwwm ICouERING®

Bill Griffifh, Zippy: Random Memories.

Zippy focuses on Griffith’s neurotic alter ego Griffy and the pinhead, muu-
muu-clad Zippy, the two main characters at opposite ends of rationality and
irrationality. Recently, Griffith has set many of his strips in the bizarre town of

Dingburg where Zippy and his fellow pinheads live in a world of non-linear thinking.



The strips in this section explore the whimsical role of art in Dingburg, where

allusions to Diane Arbus and René Magritte seem quite natural.

oKaY, ' GOING EoR A REAL
DIANE ARRUS THING /N
HERE, SO NO SMILING !
——— ’

Bill Griffith, Zippy.



Droll Doonesbury Art

One of the hallmarks of Garry Trudeau’s long-running comic strip
Doonesbury is how the main characters have evolved over time, from college life
through adulthood—a feature that has allowed Trudeau to stay current with his
trenchant social commentaries along the way. In 2014 Trudeau ceased publishing
his daily strip and started reissuing highlights of old strips as Doonesbury Classics,
although he continues to publish original Doonesbury strips on Sundays. The
collection of Doonesbury here represents both some original strips and reissued
comics.

One of the main Doonesbury storylines related to art revolves around the
character ].J. Caucus, who was Mike Doonesbury first wife. ].].s career as an avant
garde artist was first featured in 1985, when she and Mike were newlyweds. [Note:

see “Marjorie’s Cartoons”, above, for another strip belonging to this series.]

DOONESBURY / By Garry Trudeau
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Universal Uclick ©1985 G.B. Trudeau
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Garry Trudeau, Doonesbury, 1985



DOONESBURY / By Garry Trudeau
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Universal Uclick ©1985 G.B. Trudeau

Garry Trudeau, Doonesbury, 1985

Garry Trudeau

YOU CAN KEEP THE OTHER BUT I WANT MY PAINTINGS
STUFF - THE FURNITURE, PUT IN A SAFE PLACE, OKAY?
MICHAELZ HELLO, MICHAEL,

In 1989 Trudeau returned to ].].’s career with a series of comic strips where,
after her divorce from Mike, the avant garde ].]. was forced to prostitute her art by
working for Donald Trump, at that time mocked as a gaudy artistic philistine. When
this prescient series was repeated in Doonesbury Classics after Trump ran for
president in 2016, what had originally been a comic strip with a social commentary

had crossed the line into being a satirical political cartoon.

DOONESBURY / By Garry Trudeau

I DONT HAVE HERE IN THE BATHROOM FOYER, I AND UP ON THIS WALL, I

MUCH TIME, KIP, YES, WANT A MURAL OF THE LABORS WANT YOU TO PAINT ME

50 GET THIS POWN SR, OF HERCULES. DO ITIN THE STVLE BUNCH OF BOOKS, I REALLY
OF MICHELANGELO. OR PICASE0. BOOKS, 50

1= . ONEOF THOSE FAMOUS GUYS.




'DOONESBURY /8y Garry Trudeau

70 ACCEPT A JOB
LIKE THIS, YOU HAVE
TELLING

Andrews McMeel Svndication ©1989 G.B. Trudeau
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Garry Trudeau, Doonesbury, 1989.

Another Doonesbury art-related storyline is the running gag, which originally
ran in 1986, about Mike’s zanny’s friend Zonker, who had won $23 million in the
lottery but lost most of it in buying his Uncle Duke out of slavery and purchasing a
British nobility title. That this ne’er-do-well would end up owning a $3 million
Monet is reminiscent of Charles Schulz’s Peanuts, where Snoopy’s doghouse is home

to a vast number of improbable items, including a van Gogh and an Andrew Wyeth
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By Garry Trudeau
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Garry Trudeau, Doonesbury, 1986.



DOON ESBUhY / By Garry Trudeau

WHATDO  SELLIT, I DUNNO. SOME-
YOU THINK.  MAN! USE THING THAT WON'T
I SHouLp THE MONEY JUST SIT IN YOUR

poz MR ING ROOM. SOMETHING
: THAT WILL BENE -

FIT MANKIND!

www.doonesbury.com

Universal Uclick ©1986 G.B. Trudeau

Garry Trudeau, Doonesbury, 1986.

PEANUTS / By Charles M. Schulz
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I REFUSE TO SELL MY
ANDREW WYETH !

O
F g

© 1968 Peanuts Workiwide LLC, Dist by Universal Udick
¢ =
WWW.Sn0opy.com

Charles Schulz, Peanuts.



Trudeau has continued the ].J. artist storyline in his current series of Sunday

comics, now including Mike’s new wife Kim and ].].’s and Mike’s daughter Alex.

; . e

Garry TrudegﬁTDoone;Ed}j/, 2017.



Part II: Funny Archaeology

CURTIS by Ray Billingsley T T e

A DETAILED REPORT L

AND 1 MUST SAY; WHY DON'T YOU READ \T
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2 AHEME, CURTIS

WILKINS

REPORT, 100 !
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RICOTTA 15 CHEESE NELSON,WHY DONT />
g SOU TELL-

Ray Billingsléy, Curtis.

Just as art-themed comic strips play a role in the codification of the
established Western art canon, so too do comic strips about archaeology and ancient
cultures function to reinforce preconceived notions about the past. However, if the
art-themed comic strips in this collection suggest that the cartoon artists assumed
that their viewers had at least an Art-History-101 level of knowledge, it would seem
that the archaeology-themed comic strip artists represented here had themselves
never taken an Archaeology 101 or Ancient Cultures course.

Although, as with the art-related comic strips, the sample size of the
archaeology-related comic strips in this collection is too small to make definitive
statements about the popularity of individual categories of archaeology humor, here
too general trends are plainly evident. The most popular category of comic strips
about archaeology in this collection is the Stone Age, with twelve examples on Cave
Painting and fifteen examples on Cave Men. Almost as popular are strips about
ancient Greece and Rome (twenty-two examples) and ancient Egypt (seventeen
examples). The next most popular categories are jokes about excavations (six
examples), Easter Island (seven examples), and Stonehenge (four examples). Given
the Western-culture bias of comic strips distributed in the United States, it is not

entirely surprising that this collection contains only two examples of strips about



Pre-Columbian America and only one of ancient China. It is more difficult to
understand why our Biblical heritage is so scantily represented, with only a three

examples.

Digging-up Jokes

It has been thirty-seven years since the first Indiana Jones movie was
released and a decade since the last in the franchise was aired. Still, the meme of the

intrepid, pith-helmeted archaeologist lives on.

PILES OF TRASH DISCARDED BY ANCIENT [ =
PEOPLE ARE A RICH SOURCE OF ARTIFACTS FOR Iﬁ%ﬁgﬁ%ﬁfﬁﬁﬁgﬁﬁf
s ARCHAEOLOGIST$ = : ‘OF PREHISTORIC
- SOCIETIES.”

“ON THE ISLAND OF CRETE T *AND gecgm-y PLEASE STOP SAYING s‘rub ING
FOUND ANCIENT TRASH THAT UNCOVERED | ANCIENT CULTURES BY wﬂ/l‘)§ i

INCREASED OUR INFORMATNE / THREw AvIAY P
KNOWLEDGE LTIC RUBBI » W £l
) MINOAN
PEOPLE”

Thaves, Frank and Ernest.

CLOSE TO HOME/ by John McPherson T

JOOKS LIKE THERE) |
1S SOME TRUTH N |

John McPherson, Close to Home.
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Paul Gilligan, Pooch afé.
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Wiley Miller, Non Sequitur.




Ascent of Foolish Man

When Rudolph Zallinger created his “The Road to Homo Sapiens” illustration
for F. Clark Howell’s Time-Life publication Early Man in 1965, the idea that
evolution was a unilinear progression from the primitive to the advanced had
already been long out of fashion among paleontologists and evolutionary scientists.
Still, the great chain of being—which puts humans at the pinnacle of evolution—has
remained a powerfully attractive idea, abetted by religious ideology and the self-
centeredness of humanity. And besides, the image of the “March of Progress,” with
vertebrates wading out of the primeval slime and gradually standing upright into
Homo sapiens is intrinsically funnier than an evolutionarily more accurate cladistic

branching tree!

Jerry Scott and ]im Borgman, Zits.
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Nutty Stone Age

MOTHER GOOSE & GR'MM /By Mike Peters

14 Grmmy, Inc. Distributed by King Features Inc. griguny.com

" EEvEN?

Mike Peters, Mother Goose & Grimm.

When, in 1911, Marcellin Boule reconstructed the Neanderthal skeleton of an
old man discovered at La Chapelle-aux-Saints—the most complete Neanderthal
remains known at that time—he failed to recognize the severe osteoarthritis of the
bones and thus depicted Neanderthals as having forward-thrusting skulls, curving
backs, and short bowed legs. This image of a brutish creature matched the view of
what scientists of the time labeled Homo neanderthalensis—which they viewed as a
dead-end side branch of the human evolutionary tree. (One scholar had even
suggested the designation Homo stupidus for the earliest discovered Neanderthal
remains!) And now, more than a century later, this meme lives on, in spite of the
fact that the paleontological record shows that Neanderthals—now designated
Homo sapiens neanderthalensis—were essentially modern in appearance and in fact
have contributed some 4% of the genome of the current population of Homo sapiens.

Perhaps because the emergence of modern humans in the Middle and Upper
Paleolithic ages seems so long ago to most of us—although this 300,000-year span is
but a geological and evolutionary blink of an eye—we tend to lump all of the various
archaic humans together into a single image of the “Stone Age” and inaccurately
portray anatomically modern Homo sapiens sapiens living in the last Ice Age (“Cro
Magnons”) as brutish Neanderthals. For comic strip artists, however, such a
portrayal is an irresistible opportunity to poke fun at our modern foibles by

anachronistically attributing them to our early ancestors.



Comic Cave Painting

NON SEQUITUR / By wiley Miller
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Wiley Miller, Non Sequitur.

One of the most exciting new developments in the study of the European
Paleolithic is the discovery of Neanderthal cave paintings that date to some 20,000
years before the arrival of fully modern humans. Like the better known, and later,
paintings of extinct bison and ancient animals at Lascaux, Altamira, and other
French and Spanish caves, these enigmatic Neanderthal handprints and doodles
were found deep within caverns where they could only have been made and seen
with the aid of sputtering oil lamps. Ever since Upper Paleolithic paintings located
in inaccessible regions of caves were first discovered in the late 19t century, their
“meaning” has been a matter of speculation, with scholarly opinion currently
moving away from seeing them as ritual hunting rites to favoring their being
representations of shamanistic trances. While it may be a natural impulse to try to
understand why Paleolithic peoples painted in caves, the fact of the matter is that
their exact significance has been lost in the fog of time. Whatever various functions
ancient cave paintings may have served, it is now clear that “art”—in the form of
cave paintings, carvings on bone, and presumably designs made on perishable
material—has been an intrinsic part of the human experience for much longer than
we had originally imagined.

Comic strips about cave paintings are very popular, forming half of the Stone

Age comics in this collection. While comic strip artists consistently err in presenting



Paleolithic painting as taking at the mouth of caves, and while they tend to follow
the out-of-date notion that these paintings were connected to hunting rituals, they

are, perhaps unintentionally, quite avant garde in suggesting that the creation of art

is a human trait that stretches back to our Neanderthal cousins.

" NON SEQUITUR / By WILEY MlLLER
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NON SEQUITUR / By wiley Miller

WILEN INK@EARTHLINK.

©'HWILEY VK, (NG, (0-5  \NILeY (VR EERRTUL Pk . NET
08T BY UNWERSAL ULIE GOCOMICS, com /p&im«ulz‘

Wiley Miller, Non Sequitur.
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Hilary B. ‘Price, Rhymes with Orange.
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Thaves Frank and Ernest



strip

Campy Cavemen

There is something about cave men and women that appeals to certain comic

artists. In this collection, Wiley Miller, John McPherson, Tom Thaves, and Dan

Piraro never seem to tire of them. Dumb cave men throwing rocks at each other,

trying to invent the wheel, and generally being clueless compared to cave women

are subjects that clearly resonate to comics who use these Stone Age memes to

mock our modern condition.
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CLOSE TO HOME!/ by John McPherson
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CLOSE TO HOME/ by John McPherson ' i

John McPherson, CIose to Home.



CLOSE TO HOME/ by john McPhersc

PE%K-PECK... PECK...

veoe

PECK_.. PECK- PECK...,

CLOSE TO HOME/ by John McPherson

Wiy, CLOSETOHOMECOmICS .Com_~

]ohn McPherson, Close to Home.

Is 't it a little early
\ topubupa tree?

Dan Piraro, Bizaro.
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Dan Piraro, Bizarro.
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Wacky Stonehenge

While New-Age druids make up rituals to commune with Stonehenge at the
time of the solstice, comic strip artists use this ring of standing stones in the

Salisbury Plain to make silly jokes.

RN

John McPherson, Close to H(;}ne.

Dan Piraro, Bizaro.
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Ancient Egyptian Antics
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Brian and Greg Walker, Hi and Lois.

In our cultural imagination, ancient Egypt is ageless. Never mind the fact that
at the time when King Tut was alive, the Giza pyramids were already more than a
thousand years old and Cleopatra was more than a thousand years in the future. We
tend to view ancient Egypt through the wrong end of a telescope—it all looks so far

away in time. For the comic strip artist, ancient Egypt, like the Stone Age, is a perfect

vehicle to make anachronistic fun of our contemporary world.

Wiley Miller
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NON SEQUITUR / By wiley Miller
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Wlley Mlller Non Sequitur.

Poking Fun at Pyramids

Before Erik von Daniken published The Chariot of the Gods in 1965, with its
insulting pseudo-scientific claims, no one could have imagined that some would
believe that the Egyptian pyramids—those marvelous examples of mid-third-
millennium BCE human engineering skills—were built by extraterrestrials. Comic

strip artists, at least, can laugh at this kooky idea.

FOXTROT by Blll Amend 4
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www.foxtrotcom twitter: @billamend

Bill Amend, Foxtrot.
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Dan Piraro, Bizarro.



Mummy Mirth

The curse of the mummy is a meme for the vengeance visited upon those
grave looters, and its origins stretch back to the journalistic sensationalism that
surrounded Howard Carter’s 1922 discovery of the tomb of the boy-pharaoh
Tutankhamen. For comic artists, a mummy is inherently funny and a good excuse

for a bad pun.

Mike Peters, Mother Goose & Grimm.
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Biblical Boffos

Given the centrality of the Bible in Western culture, it might seem surprising
that so few comic strips in this collection are based on Biblical subjects. But one
must keep in mind that a significant proportion of the readership of traditional
newspapers in the United States consists of older adults for whom religion is very
important and who might be offended by comic strips that use the Bible to tell a
joke. On the other hand, the relative scarcity of Biblical-theme comic strips in
American newspapers may be as much a result of a general unfamiliarity with
Biblical stories as it is of intolerant religious fundamentalism.

Although the sample size here is small, it is probably not an accident that all
three of the Biblical-themed comic strips in this collection involve stories from the
Old Testament. Adam and Eve, Lot’s wife, and David and Goliath are apparently fair

game for humor while Jesus, Mary, and the Apostles are not.

[.ook, we'd like to Le able ‘t,g;'_ B
wndergtand what, you're going through, |
but, we were vever ¢hildren. iy

Dan Piraro, Bizarro.



WHEN LOTS WIFE
TURNED To SALT

Mike Peters, Mother Goose & Grimm.

ALWAYS GIVE
YOURGELF A
MULLIGAN!

Hank Ketcham, Dennis the Menace.



Classical Comics
~ DILBERT/ by Scott Adams
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Scott Adams, Dilbert.

Unlike the popular comic memes of the Stone Age or ancient Egypt, many of

the comic strips about ancient Greece and Rome in this collection actually assume a

fairly sophisticated level of knowledge on the part of the viewer. It would seem that

Americans are generally more familiar with Classical culture and mythology than

they are up on Biblical stories or are conversant with Paleolithic or ancient Egyptian

history.

BLONDIE/ by Dean Young and John Marshall
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Medieval Minoans?

Prince Valiant—the only non-humorous adventure story included in this
collection—was originally created by Hal Foster in 1937 and has been continued by
a variety of different comic strip artists since 1970. Foster’s story of a Nordic prince
in the court of King Arthur was set in the 5t century A.D, but here the team of
Schultz and Yeates have Prince Valiant encounter a Siren who lives on an island with
ruins that are closely modeled on the Minoan palace of Knossos, which was

destroyed around 1400 B.C.
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LURE- THEY SCRAMBLE

RWAI IGHTING
TO ATTAIN THE SINGERS
FOR HIMSELF!

... AND HE TOO SLIPS AWAY, BEHIND THE HIGH WALL

HE FNDS THANAA OPENNG A CONCEALED ENTRANCE &
NDERGROUND STAIRWAY. AND IT SEEMS TO NEXT: The amcient bevice
VAL THAT SHE HAS BEEN EXPECTG i

Mark Schultz and Thomas Yeates, Prince Valiant.



Goofy Greeks

Who doesn’t know the story of the Trojan horse, or who Medusa and
Aphrodite were? The artists of the comic strips in this section assume that the

viewer can recognize the visual jokes they are making about Greek mythology.

MOTHER GOOSE & GRIMM / sy mike peTeRs

IT MUST'VE BEEN
WEIRD CATCHING K
FRISBEES IN
- i THEOLD DAYS.

TSAGIETFROM _ |«
THE CATS.. AGIANT |
WOODEN FRISBEE

Mike Petefs, Mother Goose & Grimm.
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Hilary B. Price, Rhymes fth Orange.



Amusing Atlas and Silly Sisyphus

For the ancients, the punishments meted out by Zeus on the Titan Atlas and
on mischievous Sisyphus were warnings to humans about the consequences of
defying the will of the Olympian gods. For Albert Camus, Sisyphus was a symbol of
the existential absurdity in trying to find meaning in a meaningless world. For
comic strip artists, carrying the world on your back or pushing a huge rock up a hill

is just plain funny, just like Charlie Brown continually falling for Lucy’s pull-away-

the-football trick.
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' Hiliéfy B. PHIV“ice, Rhymés with O}angé.
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WUMO / By Mikael Wulff & Anders Morgenthaler

After another hard day at work, this was
the last thing Sisyphus wanted to see

Mikaei Wulff & An‘dvers Mdrgentha er, Wumo

ryveun VAFE Dy raul Uuugan

Paul Gilligan, Pooch Café.” -




Acropolis Absurdities

Wiley Miller.

The Parthenon is the epitome of everything we admire about the

achievements of Classical Greece. This 5t-century BC Athenian monument to

rationality and harmonious balance is a perfect foil for comic strip artists to make

fun of our own foibles.

" GARFIELD /8y Jim Davis

1 HAVE BOILT A PERFECT
SCALE MOPEL REPLICA
OF THE PARTHENON

www.facebook.com/garfield

Distributed by Universal Uclick

IT TOOK
DAVYS...

...PROBABLY SHOULDPN'T
HAVE MAPE IT OOT OF
CHOCOLATE

© 2013 PAWS, INC. Al Rights Reserved.

Jim Davis, Garfield.




FoxTrot By Bill Amend LR : | i

IT'S RIGHT HERE ON WIKIPEDIA. g

Biil- Amend, Fox’frot.

THIS MusT BE THE
ZOMEBIE ACROPOLIS
I'VE BEEN
HEARING ABOUT

50 MUCH!

Thaves, Frank and Ernest.



Ridiculous Romans

The fact that this collection contains twenty strips about Classical Greece and
only two on ancient Rome might suggest that comics don’t find pragmatic Romans

as humorous as intellectual Hellenes.

MOTHER GOOSE & GR'MM'/By Mike Peters

(PROBLEMS I QuICK,
WITHEARL [ NURSE,
IR HAND Me

Mike P;ers, Mother Goose & Grimm.

—

RHYMES WITH ORANGE by Hilary B. Price
HALFTIME AT THE COLOSSEUM -

Y a2
BRI NT NeXT TIME T wANT |

To DO THE TOGA
LAUNCHER.

Hilary B. Price, Rhymes with Orange.



Loony Easter Island

For the Rapa Nui people of Easter Island, the moai—the giant monolithic
statues they erected between 1250 and 1500 AD around the perimeter of their
island—represented the faces of deified ancestors who faced inward to protect clan

lands. For the comic strip artist, these statues are irresistible subjects for wacky
theories or stone-faced jokes.

- MOTHER GOOSE & GRIM

M / By miKE PETERS

KEISTER ISLAND

Mike Peters, Mother Goose & Grimm.
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HEY, NICE JOB OF IGNORING
TROSE. MENTHEAD BULLIES, CHARLIE.
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LOCKER!

T WAAT BULLIES?
AND, | KNoW

Wiley Miller, Non Sequitur.

¥l
ZITS / sy serRY SCOTT & JIM BORGMAN

HIGHSCHoOL 16 so crazi?
1 BET {OU HAVE A HINPRED
STORIES YO COUD TELLUS!

Jerry Scott & Jim Borgman, Zits.



Amusing Americas

One might wonder whether the relative paucity of archaeology-themed
comic strips about the ancient Americas in this collection is due to a general
ignorance of pre-Columbian cultures or to a reluctance to try to find humor in a

history of peoples who suffered from European colonialism and genocide.

day we're shout to be a part
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Conclusion

The study of humor is a well established sub-discipline in linguistics, literary
studies, philosophy, psychology, sociology, and anthropology, and scholars in these
fields have developed a wide range of theoretical approaches to the topic.! While
this voluminous body of scholarly research provides valuable insights into the
nature of humor and its social functions, as a whole it confirms what E. B. and
Katherine White famously wrote in the preface to their A Subtreasury of American
Humor (New York: Coward McCann, 1941): “Humor can be dissected, as a frog can,
but the thing dies in the process and the innards are discouraging to any but the
pure scientific mind.” Curiously, comic strip humor remains largely overlooked in
this scholarly literature,? and the few studies that examine the content of comic
strips have only focused on such general topics as gender or social relationships and

not on specific themes like medicine, art, or archaeology.

HONG AOL AT /
ADAM'S FACE—

f urars - You GOT
i GOD'S FACE! oM MIED
7 77?UMP7 UR YOU

NINNY!

c ! oA
_ § A‘,' LA\, " PAS) '.
=2 % S W\"‘Q\\\\Tﬂ'\ O —

Garry Trudeau, Doonesbury, 1989.

While this presentation of one ad hoc collection of art- and archaeology-

themed comic strips does not pretend to be a contribution to the scholarly literature

1 An excellent introduction to the scholarly research on humor can be found in Victor Raskin (ed.)
The Primer of Humor Research, Berlin/New York: Mouton de Gruyter, 2008.

2 Exceptions include Lawrence E. Mintz (“Humor and Popular Culture,” in Raskin, op. cit., pp. 281 -
302), who provides a brief discussion of comic strips, and Christian F. Hempelmann and Andrea C.
Samson (“Cartoons: Drawn Jokes?” in Raskin, op. cit., pp. 609 - 640), who survey cognitive and
psychological studies of visual humor; cf. also Elizabeth El Reife, “Understanding Visual Metaphor:
The Example of Newspaper Cartoons,” Visual Communication 2(1), 2003, pp. 75 -95, a useful study of
political cartoons.



on humor, it is hoped that it provides some insights into how syndicated comic strip
artists have approached art and archaeology related issues in American newspapers
from 2011 to 2017. In particular, this collection reveals a number of prevalent
trends in these comic strips—most importantly in the repeated expropriation of
certain iconic art or archaeology images. Comic strip representations of such
cultural icons as Michelangelo’s Sistine Chapel, Paleolithic cave paintings, or the
Egyptian pyramids function as memes—units of cultural information—that are used
to establish a comic incongruity whose resolution is the punch line of the visual joke.
When viewers notice a cartoon smiley-face painted on a Paleolithic cave or carved
on an Egyptian tomb, they turn to the text for the humorous explanation. These
types of comic expropriations not only serve to perpetuate the established meanings
of the original meme but also to subvert and transform those meanings—that is, to
create what might be termed a sub-meme. While real Paleolithic cave paintings are
emblematic of the vast antiquity of the human artistic spirit, or real ancient Egyptian
monuments serve as reminders that even the proudest of political states will
eventually crumble to dust, the cartoons have transmogrified them into sub-memes
suggesting that the pettiness and absurdities of modern life are intrinsic features of
the human condition. Thus, in the above comic strip, Garry Trudeau has
transformed the meme of the real Sistine Chapel—the agony an artist experiences in
trying to capture the divine spirit of humanity—into a sub-meme of the crassness of

modern American culture, in this case in the form of the buffoonish Donald Trump.

Lest the humorous frog perish on this sort of analytical dissecting table, I end
here with thanks to Pam for allowing me to play around with her comic strip
collection and with the hope that the reader of this presentation has had a chuckle

or two along the way.
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